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SPRING: The Saint Gall Passion Play, trans. Larry E. West (John E. Tailby); 
Savage Comedy: Structures of Humor, ed. Kenneth S. White (Marilyn Gaddis Rose); 
Sheridan’s Comedies: Their Contexts and Achievements, by Mark S. Auburn (Judith 
Milhous) ; Literature as Opera, by Gary Schmidgall (John Henry Raleigh). 
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